
(Risman 2018). Lennon and Alsop address
the importance of social movements in their
last two chapters, citing some contemporary
social movements engaged in coalition-
building informed by gender theory. Howev-
er, without a more complete engagement
with twenty-first-century Marxist feminism,
which enjoys a much more integrated and
holistic relationship to class analysis and
the intersections of race, ethnicity, and other
identities, there does not seem to be enough
here to connect the circuit between theory
and practice.

All in all, this is a fantastic resource for
introducing students, especially graduate stu-
dents and advanced undergraduates, to clas-
sic debates in gender theory—even if the
debates here are not a complete representa-
tion of where theory and practice are respond-
ing to our present moment. This limitation
may also be related to some differences in dis-
ciplinary canons, areas of concern, and her-
meneutics. The section outlining ‘‘Questions
for Further Reflection’’ provides a solid struc-
ture around which to design a sound training
in gender theory. All in all, the book invites
a rigorous discussion of gender in 2020 and
what it can mean to us going forward and try-
ing to make it to 2021 and beyond.
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‘‘’I can’t trust Obama. He is an Arab’’’ (p. 8).
This quote is included in Waleed F. Mahdi’s
book Arab Americans in Film: From Hollywood
and Egyptian Stereotypes to Self-Representation,
where the author is relaying the incident
during the 2008 presidential town hall with
Republican candidate John McCain when
a white woman made the above statement
in reference to the Democratic candidate,
Barack Obama. To McCain’s credit, he disso-
ciated himself from the remark. This quote,
though, is telling of the social climate in
which Middle Eastern and Arab Americans
find themselves, as it relates to race relations
with white Americans today.

Specifically, what is the push-pull for Arab
Americans between a racist host country and
a cultural homeland that is heavily stereo-
typed in the media? In this book, Mahdi con-
tributes to that discussion by analyzing rep-
resentations of Arab Americans in twenty-
first-century films produced in Hollywood
and in Egypt. Through the lens of cultural cit-
izenship, Mahdi discusses cultural hybridity
and the neoliberal, geopolitical diasporic
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experience in a number of films, including
AmericanEast (2008), Laylat el-Baby Doll
(2008), Traitor (2008), Amreeka (2009), and
The Citizen (2012).

This book is a great resource, including for
its presentation of Arab and Muslim stereo-
types historically and today. In the book,
Mahdi relays the historical Orientalist stereo-
types relied on by the United States and the
West in their racialization of members of
this population. As early as the Revolution-
ary War, these populations were seen as vic-
tims of Oriental tyranny under the Ottoman
Empire, and they have long been perceived
as Others for their devotion to Islam. The first
wave of Arab immigrants, who arrived in the
United States between 1880 and 1924, was
composed of Christians from Syria and Leba-
non who were easily able to assimilate. It was
this wave that allowed Arabs to be included
in the U.S. Census definition of ‘‘white,’’
where they have stayed ever since (despite
efforts before the 2020 Census to include
a new ‘‘Middle Eastern/North African’’
[MENA] category). After the 1965 Hart-
Celler Act and the 1967 Arab-Israeli War,
more groups arrived. During this time, per-
ceptions and representations of Arabs contin-
ued to rely on sensationalized representa-
tions of the Orient, particularly of the Holy
Land and Egypt.

Beginning in the 1970s, geopolitical rela-
tions between United States and the region
became more complicated, due largely to
the 1972 Munich Massacre and the continued
U.S. support of Israeli occupation in Pales-
tine. Representations in Hollywood films
moved away from Orientalist representa-
tions of ‘‘Arabia’’ to religious fundamental-
ism and terrorism. As Mahdi notes, there
has been no film to portray an Arab American
outside of this context. For example, there is
a whole genre of films devoted to the kidnap-
ping of Israelis by Arab terrorist organiza-
tions. In the twenty-first century, U.S.-Arab
relations are portrayed in the media in ways
that continue to rely on tropes that position
this group as Others to the white, Christian
majority. In the United States, especially after
9/11, representations of Arab Americans are
limited to caricatures of terrorists. These
dynamics are also gendered, with the hyper-
sexualization of Arab women and the violent,

scary, but ultimately submissive Arab man.
Arabs and Muslim identities have been inter-
fused to create the ultimate threat to U.S.
national security.

Egypt, the ‘‘Hollywood of the Nile,’’ has
long been an outpost of cultural content. In
the 1900s, French filmmakers began using
the location and the consumer market to pro-
duce many films. Beginning in the 1970s,
Egypt and the region as a whole saw
increased religiosity among people in
response to geopolitics and U.S. imperialism.
Today, fundamental Islamists heavily influ-
ence the sociopolitical climate. As Mahdi
notes, dominant ideologies in the Middle
East are shaped by the media—which
include Al Jazeera and the Saudi-produced
Middle East Broadcasting Center (MBC).
These outlets produce content to support
and perpetuate the inherent ideologies of
al-‘uruba, the pan-Arab political movement.
In Egyptian cinema, we see cultural content
aligned with al-‘uruba and Arab solidarity.
As a result, Egyptian producers are limited
in their ability to critically explore dynamics
of the Arab American experience in their cre-
ative content.

Representations of Arab Americans in
Egyptian cinema exist in a binary between
‘‘positively’’ Egyptian and ‘‘negatively’’
American. Predictable themes in these films
include the inevitable social adjustment nec-
essary for any foreigner in their host society.
However, Mahdi suggests that these repre-
sentations serve as examples of Egyptians
either rejecting or embracing the United
States completely. These oppositional films
show the United States as a place that will
inevitably reject Egyptians, who must then
learn to embrace Egyptian society, which
itself is essentialized into a space where fun-
damentalist nationalism reigns. This serves
the larger purpose of reinforcing the ideol-
ogy that Egypt is a society where the United
States and western neoliberalism are not
welcome.

The book is a very interesting read for
those who study media, and it provides
a great list of films to be considered and cri-
tiqued. It provides that additional context
that can then be extrapolated for a compara-
tive perspective. So too is the methodology—
rooted itself in comparative analysis
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whereby the comparison is of cultural prod-
ucts and the context is regional (as well as
political). This work can be used to inform
subsequent research in media sociology,
such as audience perceptions, to help under-
stand dynamics of identity and consumption
among populations.

The book would have been strengthened
with more discussion of the production
side, specifically the pro-Zionist influence
on Hollywood media that has perpetuated
such representations and snuffed critical rep-
resentations. Beyond the geopolitical argu-
ments presented here, it needs more discus-
sion of the political economy (of media). I
would also like to learn more about political
economy and media control in Egypt. Finally,
I felt that the book was missing a thoughtful
overview of its content analysis data and
methods, which could be a helpful resource
for those pursuing this kind of methodology.

Learning the Lessons of Modern War, edited by
Thomas G. Mahnken. Stanford, CA:
Stanford University Press, 2020. 336
pp. $105.00 cloth. ISBN: 9781503612266.
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A famous old military saying suggests that
‘‘amateurs talk about tactics, armchair gen-
erals study strategy, but professionals study
logistics.’’ Studying lessons from modern
warfare, the volume Learning the Lessons of
Modern War, edited by Thomas G. Mahnken,
challenges its readers to add a fourth compo-
nent to this old saying, suggesting that coun-
terinsurgency experts need to study politics.

The volume undertakes the ambitious
endeavor of providing lessons learned from
modern warfare. It examines several case
studies while focusing on different dimen-
sions of modern war. The book opens with
Michael Evans’s discussion of the prospect
of learning military lessons from history,
acknowledging the challenges we can expect
when doing so. This chapter is reflexive,
directing readers to consider the limitations
of learning from history as they go through
the case studies presented in the volume.

In Chapter Two, Williamson Murray shifts
from the philosophical debate of ‘‘can we
learn military lessons from history’’ to a his-
torical review, examining armies’ lessons,
what they learned of them, and how well
those lessons were implemented. Murray
underscores the tenuous connection between
lessons and lessons learned, echoing the
warning raised in Chapter One on the chal-
lenges of learning about war from history.
These two chapters hedge the volume’s con-
clusions, suggesting that we need to be very
careful when trying to learn from history.

The analysis begins in the book’s second
part, examining the wars in Iraq and Afgha-
nistan. This part advances a diverse analysis
of the two conflicts, looking at the American
and British armies’ lessons, the Iraqi military
perspective, and the state-building and coun-
terinsurgency efforts. Examining the Ameri-
can military experience in the Iraq War, Peter
Mansoor presents a systematic analysis eval-
uating lessons from the political-military lev-
el, the operational level, the strategic level,
the tactical level, and the organizational level.
Ben Barry provides British lessons from the
Iraq War, offering an array of lessons ranging
from the conflict’s characteristics to its politi-
cal aspects. Kevin Woods takes an interesting
approach to the study of war lessons, looking
at the Iraqi forces’ perspective during the
war. This outlook explores the adversary les-
sons from the Gulf War and their implemen-
tations in the Iraq War. Woods explains the
rationale of the Iraqi defense and actions dur-
ing the conflict, illustrating a gap in the Iraqi
assessment of its enemy’s intentions.

The next four chapters shift the focus to the
war in Afghanistan, illustrating the chal-
lenges posed by irregular warfare and the
need to adjust strategies and operations to
this type of setting. Looking at the American
experience in Afghanistan, Carter Malkasian
provides a description of the conflict’s
development and stages from 2001 to 2014.
Malkasian asserts that the U.S. military
struggled with the shift from regular warfare
to irregular warfare, especially with adapt-
ing to strategies that are not focused on
killing. In Chapter Seven, Theo Farrell exam-
ines the British operation in Helmand prov-
ince, assessing its efficacy across several
themes. He explores the force generation,
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